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Aurélien Froment, ‘Das Zeichen’ [‘La 
marque’, ‘The Mark’], 2012, inkjet print, 
46,5  58 cm, framed 48,9  60,4 cm.
Back of ‘Der Blick’ [‘La vue’, ‘The View’]

 
Aurélien Froment, ‘Der Blick’ [‘La vue’, 
‘The View’], 2012, inkjet print,  
46,5  58 cm, framed 48,9  60,4 cm.
Backs of ‘Das Zeichen’ [‘La marque’, ‘The 
Mark’] (2012)


Jean Hubert, ‘Project Grown’, 2012, 
installation with slide projection 
and plant sample on display furniture, 
dimensions variable

Aurélien Froment, b. 1976 in Angers, France. Lives and works in Dublin, 
Ireland / Jean Hubert, b. 1987 in Ivry–sur–Seine, France. Lives and works in 
Amsterdam, The Netherlands / Thomas Jenkins, b. 1983 in London, The United 
Kingdom. Lives and works in London, The United Kingdom / Fran Meana, b. 1982 in 
Avilés, Spain. Lives and works in Rotterdam, The Netherlands / Clare Noonan, 
b. 1982 in Christchurch, New Zealand. Lives and works in Brussels, Belgium.
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Thomas Jenkins, ‘Mountain Interview’, 
2011, HD video, loop, 11’34’’

▼
Clare Noonan, ‘Paperweight and Stories 
(The Ko-whai), 2012, unused Kowhai stamp 
block, text on copy paper in display 
cabinet


Fran Meana, ‘Some Plants Grow Protected 
by their Image’, 2013, digital 
photography on forex, lighting and 
irrigation system, 110  80 x 75 cm.
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